




















































































































































































































 　　テラコッタ、石膏、木 H160 W60 D60
 　　（第 65 回記念横浜美術協会展 2009 年）
 図 14　大塚習平　「雲をかぞえる人」
 　　テラコッタ、石膏、木 H200 W200 D150
 　　（第 63 回二紀展 2009 年）
 図 15　大塚習平　「雲の記憶」
 　　テラコッタ、石膏、木 H180 W60 D60
 　　（第 66 回横浜美術協会展協会 2010 年）
（3） Henry Moore は彫刻の本質について
 （Philip James “Henry Moore on sculpture” pp.69）の
中 で “Full three–dimensional realization.  Complete 
sculpturel expression is form in its full spetial reality”
と述べており、完全な彫刻的表現の実現が、最
大の三次元表現につながるとしている。
（4） Henry Moore は彫刻の本質について
 （Philip James “Henry Moore on sculpture” pp.97）の中
で “Sculpture is an art of the open air.  Daylight, 
sunloight, is necessary to it, and for me its best setting 
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Change in consideration of student to forming of terra-cotta sculpture appreciation
OTSUKA Shuhei 
【abstract】
To destroy the concept to which the student "It is a tableware as for the combustion one" had biased in the 
clay production that had been imposed on the child care subject student, the terra-cotta sculpture of the human-
size that the author had produced was set up in school for a certain period. And, it appreciated in the class, and 
the questionnaire survey was done. As a result, view to the combustion one extended, and the change was seen in 
consideration to production. The consideration of the educative effect by the appreciation of the self-made work 
was added.
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